I. Name, structure, intervention 


In the articulation of contemporary politics, the far left and concrete analysis, there is one figure - Kobad 
Ghandy. It is a nameless man, in a nameless place, there is a train he is on, and it is Naxalbari. There is a 
style in the figure, it is a clinamen to an encounter. It is as if there were two men, walking on the road, 
and there is a man who gestures, a gunshot in the distance, that man is on the far left, he is Kobad 
Ghandy. There is a group of communists, it is Kobad and his lover, Anuradha who form the trade union 
culture of the 1980s, in Mumbai. Then split to become Maoists in the 90s. Then there is working class 
politics, mass politics, and fascism in Maharashtra. The classical Kobad and Naxal line of reasoning, is to 
indicate a culture, a bourgeois house, and then its opposite, the fascist power and gangs in the cities, and 
then the zero-points in the countryside. In Heidegger I name this worldliness. There is a history, of 
underground politics, Maoism and Naxalbari, that indicates that capital is comprador in India, what of 
the world? Where are we going? 


What is, for Kobad Ghandy, the structure of capital? It is comprador in India, and then the war machine 
commences a logic of capital, it interlocks with the prisons, and military forms of deployment of armed 
power and then shifts to a student culture, that doesn't organise a Naxal or Maoist precondition in its 
conditions, in the Badiouian sense. What then does one do in a prison? What is the future? 


In Maharashtra, where Kobad works, with his lover in the Maoist zones of Dandakarniya, there is long 
history of capital and fascism, and gangs, and war against the people, alongside caste domination, and 
dirty politics. What then does a man do? I name this engagement in Heidegger and Sartre. 


II. Intervention 


Kobad is a Maoist, he attacks with his bare hands, a fascist Sainik, and kills him. This is an image. It is a 
pure force, of truth. I am on a motorcycle, I write at home, I meet my lover once a year, and we are 
revolutionaries according to some, actually we are desperate about change, love, encounters and the 
history of capitalism, is in Braudel, and in Marx, we are only philosophers, there is a desperation, it is to 
catch a moving train, and get into the real structure of a mode of production. Then we are screwed, but 
there is a Deleuzian turn. There is a man, who hears the sound and runs. 


Where, in this distance, are we? I am not with her, no news for a year. Then we meet, discuss over 
cigarettes and tea, the year gone by. Years to come, here's to an adventure? No its pure form, it is the 
form of intervention, it is not an adventure, only a logic of sense. 


Iam ona motorcycle, it is finally, a memoir. 


III. Cinema and formalism 


There is Marxism in an intervention, it then turns into speculation, concrete analysis, and freedom, a 
fractured freedom. What then do we do? As Marxists, we need to think of culture, forms, ideas, and art. It 
is important, it is a judgement. It is finally a formalism we need. Why? Because there is a period, of 
historical mobilization, armed struggle, class struggle, and dual power, that requires in its Holderlin 
path, an articulation with Marxist art and culture. Hence cinema, theatre and literature. Something to 
live for? Something we reflect on. We require, a subject, the subject is in a war, and then the war 
machine of capital. Its too much war. All this war, all this war. We require a new cinema, a new culture, 
while the war machine is being dismantled. It is signs from the future. Idealism without idealism. 


What is cinema? It is a structure or form, prior to its moments, scenes and imagination. It is a 
structuralism, it is a formalism. I want a debate on Cuba, and its formalism, its Marxist cinema. But we 
need also some taste, some judgements, a freer utopia. We require a cultural revolution. Debate closed. 


IV. Cultural Revolution and us. 


One man, speeding past in a motorcyle. This is the form of a cultural revolution. It is an intervention, 
reflection, and extensive writing, thinking, reflecting, an underground movement, and a cultural 
revolution, is linked through a man, who knows that walking is the determinate form of a Nazm. lamina 
Nazm with you. Apart from that I burst into the minute. 


What happened in the Great Proleterian Chinese Cultural Revolution? Red guards, armed power and 
workers, and peasants, in a rupture, that organised logic of poster art, and forms of cultural arguments, 
and great debates, and interventions into communism. Its historical role, was to determine a new form of 
Maoism in France, Mexico and India. 1967, Naxalbari, a breakthrough. We are all about style in the 70s, 
Mazumdar-Sanyal lines and now the Red Book, or pure form in the 2000s. This is now to be thought 
about. It is the need for reflection. It is a logic of subjective impasses in the cultural revolution. We are all 
Romantic Marxists. Romantic Dogs in India, after Naxalbari. Truth pierces this way, into all worlds. 


V. Romantic Marxism 


Arundhati Roy, the figure, the sex and acephal. I fell in love with someone like her, Arya. Love what you 
will never believe in again. 


I am in the world, it is a fact, and ontology, there is pure sound, it is a motorcycle diaries. I am a man, 
who writes extensively, debates, has meetings, and then the gunshot in the air. I am a violent figure. It is 
finally, the shot to be shot. It is the picture. I have discrepant hair, and a beard, I walk in figures, l am a 
Maoist. I am a Trotskyist as well. I am engaging on the situation. Now the minute. Your hair, your 
discrepancy. The way you talk. Your inflections. The logic of your conflation, of Capital and armed power. 
There is pure infinity, in sex, trees and acephal. I leave you with architectural thought. Read, write and 
debate in a meeting. I am now lost. 


VI. Ultraviolence 


I can hear sirens, sirens. It felt like we were in our house. Cause he was right beside me. Grace, in 
violence. I will smash that fascist motherfuckers face. Make him bleed. In style okay? Yes, its fucking 
ultraviolence. Grace. Grace. Grace. There is pure ultraviolence in this crackdown. It takes concrete 
politics, Marxism, and style, physics, in Plato. There is a figure, a violence, and images, and sound, and 
lines. It is as if there is a radio Marxism soon. Grace is an effect of violence for the oppressed, style and 
image. It is true sounds in music, that help reflect the form of Marxism. I am naming the intervention, it 
is the virtual, univocity and virtual, that lights, the path of Maoism, and reflection. No reflection without 
the virtual. 


VI. Form, discrepancy, reduction 


I am a Marxist. There is the virtual. There is violence. There is grace. I am a Maoist. It is Romantic to be 
like that. I am discrepant, in the body, it is arithmetic. The figure, implies a structuralism. It is to reason 
this way - 


Name - location. Points and analysis. Global capitalism, and tendencies on the ground, interlock, load, op. 
rev. fuck that fascists mind with a razorblade. 


Form, discrepancy, reduction. It is to grasp form, in a discrepancy (being and being-there) in a reduction, 
the reduction is style. There is a structuralism - interval, intervalence, terminal, and another 
structuralism - distance, form and reduction, now a third structuralism, which is not concepts, only a 
style, an inflection - Form, discrepancy, reduction. 


VII. Reductions and true images 


There is a symphony to the world, it is a will and representation. There is music and true images. There is 
a real structure to the mode of production. This line of reasoning is discrepancy. It is to shift between, a 
logic and a structure. Then heroes come about. It is tense, nervous and dark. There is a temporality, 
there is a utopian shadow, there is finally discrepant structures. There is a mode of production, there are 
discrepant structures, and there is a utopian shadow. I name this will and representation. 


One step forward, two steps back, is the temporality, in flashes of insurrection. There is a temporality to 
structures, and these interlock, and there is a violent grace, to resistance. There is discrepancy, in 
structuralism. Reductions are arguments, of simplification, along with the virtual of a universality. 
Reductions are musical forms, and they speculate on temporalities. 


Pure reductions are Deleuzian, the last hope of mankind. It works as a Wagner, and Metallica, that is in 
Unforgiven III in symphony, it is a temporality of the Maoist single standing theorist. Forgiveness, is not 
an option, we are in the place between two deaths. And then the jazz, break. It is a revolutionary 
optimism. Now we fly. 


VIII. The Sound of Utopia 


It is mysterious, a detective fiction according to Ambedkar. Utopia is won, by sheer contingency. 


IX. Heidegger and time 


There is a temporality to capital, and class struggle. I name these two competing temporalities. There is a 
temporality to music and its will and representation. It is the third temporality. In this dialectical 
temporality, there is individual cases and general structures, and temporalities. It is a dialectical form, to 
speculate on discrepancy and structuralism, forms and formalism, in this temporality. It is a shadow of 
dialectical temporalities, that configure utopia, in its shadow. There is Wagner and Metallica, there is a 
determinate structure, and there is discrepancy, the structuralism, of utopia is Heideggerean. It is 
worldliness (signs in the world), it is being-there with a task, heroes, and structures of temporality, and 
structures of discrepancy, and a complex set of structures, individual and general, that determine a 
being-there, such that, it is a formalism, of the encounter. There is Heidegger and Time, when 
temporalities interlock. It is a complex of figures, capitals and temporal figures of capital, and 
discrepancies, that all interlock into a form of utopia. 


X. Heidegger and technology 


Technology is temporality, and economy. The economy is a function of creative arts, it is the function of 
utopia. There is technology and mediations, that is capital. But capital is a function of utopia, if 
technology is creative and artistic. That technology is the will and representation of temporalities and 
music, there are multiple temporalities and zero-points, there is only one technological development and 
temporality that escapes the zero, it is music and art. It is will, in Schopenhauer, the null-set is a function 
of art. 


XII. Heidegger and the world 


Temporalities and structures, are structures of the world. There is a world, there is worlds within worlds, 
there are multiple worlds, multiple realties, multiple temporal structures. Empiricism is a function of the 
logic of sense in Heidegger. There is only one world, it is not one. Our chance. Technology and worlds, 
are temporal figures of worlds. There is a structuralism, it is discrepant, its solution is musical 
temporalities. 


XI. Romantic Marxism II 


The temporalities of music, and beards, and shirts, and tea and cigarettes, saves the world. The Doors, 
for Kobad Ghandy. 


XII. Concrete analysis 


There is a conjuncture, a balance of class forces, and it has international, national, regional and local 
dimensions, it also has a conjunctural form. There must be a multiple, a multiplicity is a mode of 
production. The multiplicities then divide, into one, and capital, it is a formalism, to divide the division, 
into capital and the world, and multiplicity. In concrete analysis, there are multiple language games that 
interlock. This interlocking of capitals, is divided. The first rule of Marxism, concrete analysis of a 
situation, and its language games, this base and superstructure, is actually purely superstructural or 
basal in brackets. There is a number of situations, and there is a number of language games, a number of 
capitals, and temporalities, and zero-points, that are in structuralism discrepant. Its praxis is 
intervention, It is only if there is a multiplicty in the mode of production. Multiplicities are forms of 
temporalities, and semiotics, and language, that is a intervention in Marxist forms, that return to its 
place, only when a concrete analysis isolates base and superstructure. The praxis is not a function of the 
base and resistance to it, it is a function of the superstructure and its base. The dialectical movement, 
base and superstructure, is Romantic. 


XIII. Concrete analysis 


There is a balance of class forces, it is also an analysis of international capital and dynamics, this is local 
first, those observations, is concrete - one level. Then there is a regional level, that is also concrete. then 
there is national level, that is also concrete. What is concretion? Concrete is a function of analysing, a 
form, a structure, its local dimensions, its level of resistance, its structural configuration with national 
politics, and then its economic basis in discrepancy, and then its level of sharp or weak contradiction. In 
concrete analysis the local, is a function of the global, with Sartrean concrete complexity. It is when 
praxis in the factory in the countryside, is local aspect of a weak contradiction or strong contradiction, 
that is a level of resistance, and then ensembles of organised groups, and praxis and anti-praxis, and then 
structures and institutions, also lead to capital and its dynamics, not in Banaji's sense, but in structuralist 
senses. That is a concrete number of structures, institutions, and capitals, interact, in concrete aspects of 
politics, its culture, gangs, discrepancies, and orient capital as structure, along with the capital structure 
itself, which is so many concrete analysis, in contingent jottings. 


XIV. Romantic Marxism III 


Kobad writes on a typewriter actually. It is shooting on a typewriter. He is a journalist, he is an 
underground activist. There is a Memory of Undervelopment. It is concrete analysis in Sartre's form. His 
style is to grow a beard, get thin. He reads the newspaper, and smokes cigarettes. Now time for 
revolution. The Maoist verve. I am a Marxist, I want to understand the logic of capital, and its concrete 
indices. I am romantic. Romantic Dogs. When it rains. We sit in a meeting, it is like that. Romantic 
Marxists, don't think capitalism is a problem generally. They hang out at parties, and nowadays are 
virtual Marxists. It is a style. It is to be Naxal and determinate, and base and superstructure in a dialectic 
or parallax discrepancy, that then structures the world, in romantic terms, get that artist, onto Naxals, 
and make him a filmmaker. That's filmmaking. Understand the footage, the film, Godard all of that and 
you're off. 


XV. Inflections 


Its the way you Say it. Its precise, and romantic. You first denounce the song, like its bourgeois, and then 
get into it, main lift mein phas gaya hai, yeh kitni manzilein hain. There is a style, its graceful. What will 
happen to the future? Its the Door to fucking where? There is a public beard, Latin America, Chinese 
Cultural Revolution, and Naxalbari. Its when you say, that fucker. Kobad meets his lover, and talks all 
night on how we escaped, a bullet. 


XVI. Contemporary times 


We are all in somewhere I belong by Linkin Park, and it is necessary, to note that romanticism is lost. We 
will be romantic, in a worker's diary, and in inflections that we observe. And it is all about the historical 
periodization of Naxalbari, by romantic behaviour in the 80s, in Kobad, changing into a romantic dancing 
naxal culture. We are now in the future, it has a fucking past, and then it becomes the present, as they 
used to say. It means there are different kinds of Naxals, and it is all about inflections. Somewhere I 
Belong. 


XVII. Romantic Marxists: how is it done? 


First the hair, then the beard, these are axioms. Then memories, and then inflections, and then stories, 
like Anuradha Ghandy silent in a bourgeois party. Then Sartre and existentialism, and alot of talking, and 
style, the style is an effect of the conjuncture. It is only possible if one talks to a structuralism, and that is 
romantic. 


XVIII. Concrete analysis of a concrete situation 


It is at one level poetic. At another level, determinate. The determinate structure, is grasped in 
trajectories on the ground. Then it is conflated with capital, and that is a concrete analysis of a concrete 
situation. 


XIX. Historical materialism 


Jottings on essentially a topograph. The levels, dominated by one, determined aby another, this level 
stuff, is essentially, a structuralism, that requires a global capitalist level, and then it all fits. 


XX. How do we live then? 


It takes three things. One, theory and Marxism, two freedom and three cultural revolution style reflection 
and analysis. I structure this as a method: Marxist analysis of the topograph, freedom and autonomy to 
individuals and groups, and then a transcendental in cultural Marxism, and Romantic Marxism, together 
it forms an intersection, of general intellect in Marx, that determines a level in the world of determinate 
structures, that are Keynes to structures. These pressure groups are important for what they are. 


XXI. Music and will 


Electronic and headphones, I am interested in Linkin Park, it is from the past, so we go there. It is 
important for the logic of forms, to return. Form is a function of the real. I am then elevated, and that is 
the will. The will is a logic of expression, in representations that are formal. I don't make sense. I can't 
convince you. Face away, I can't faint. Now interpret the lyrics that is Naxalbari. It is in the Sirohian 
matrix, a interpretation of levels, and will. 


XXII. Will 


I am a power, degree, resonance. I listen to notes, in abstract form. It is a logic. That is structuralism. It 
is as if, there is a logic to the will, that is a form, a structure, in a resonance, in will, it is the resonance- 
form of a logic. 


XXIII. Will again 


I will will it out. This will requires determinate levels. This is the will and representation of Naxalbar. It is 
asymmetric class struggle. You are free. Now will it. 


XXIV. Utopia 


I am with my lover. I am romantic, and it is Marxist. Romantic Dogs. 


